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mented by string soloists, and played the Venetian obli-
gates composed by Arthur Mees. The scene was viewed
through a frame of flowers and foliage which reproduced
the effect of the miniature improvised theatre at court
performances at Windsor Castle. The programme con-
tained this note:

"The song in the second act was first rendered at
Derby School, Speech Day, 1869, when 'The Merchant
of Venice' was presented in the presence of Dr. Selwyn,
Bishop of Lichfield, and under the direction of the late
beloved Head-Master, Walter Clark, B.D."1 He re-
peatedly referred to his regret that his old master had not
lived to see his second appearance as the Jew.

The only important Shylock which Mansfield ever saw
was that of the venerable Samuel Phelps, who acted it at
Derby while he was a scholar there and on the same stage
where twenty years afterward he acted twice for the
benefit of the Racquet Court Fund. It left no deep im-
pression, but in any event he would not have followed any
other model than his own inspiration. One never knew
Mansfield's performances by heart before seeing them.

From the first Shylock was accredited one of his most
celebrated roles, though it did not at once receive the
recognition which would advance him as he hoped. It
left a stretch ahead in his climb.

Of all his characters Shylock was more essentially a
growth than any other. It was received from the first
night with recognition of the poetic tenderness of his
domestic passages and the resonant vitality of his por-
trayal of the patriarchal money-lender, but he developed

1 Mr. Mansfield's memory betrayed him on the point of the performances at
Derby twenty-four years before. The Bishop of Litchfield presided in 1869,
The performance of " The Merchant of Venice " in 1870 was presided over by
Sir Henry Wilmot.rino
